BENEDICTUS indeed!  Blessings abound, if we only know where to look for them. 

A recent wholly  memorable account of William Lloyd Webber’s The Saviour prompted comments and enquiries from Doncaster Choral Society members and music-lovers. The enterprise of DCS having brought forth a fine performance  of one of the very best of all sacred cantatas from the pen of an English twentieth century composer. 

Who Lloyd Webber was the first widely-asked question. The short answer is to give an evaluation of a supremely gifted all-round London musician who laboured long in the musical vineyard of the English capital city from his early teenage years to his death at the age of 68 in 1982. As a boy, “Master W S L Webber” as he was billed was a juvenile broadcasting artist as a solo player from the early days of radio/ As an adult performer in his early twenties, along with West country based Dom Gregory Murray from Downside Abbey, William Lloyd Webber gave weekly live broadcast recitals of solo organ music. William’s early church appointments were at Christ Church, Newgate Street, St Cyprian’s, Clarence Gate, Regents Park and, very significantly at All Saints, Margaret Street [between 1939 and 1947] then still with its resident Choir School for the boy choristers. 
With a Fellowship of the Royal College of Organists at 19, and a Doctorate of Music in London University gained just a few years later, William achieved early eminence and taught for many years at the Royal College of Music, also serving as Music Director at Central Hall, Westminster and, from 1964 to 1982 as Director of the London College of Music. His compositional output was enormous – he had begun serious composition young and it is always suggested that he relinquished the Margaret Street post to spend more time composing, thus putting church and organ music aside for the best part of a decade until moving in 1958 to Westminster Central Hall. 
The Saviour is inscribed to the Minister and Choir of Central Hall. Cast in a genre, though not a musical style, akin to The Crucifixion by another London-born composer of an earlier generation, Sir John Stainer, The Saviour benefits from a superior libretto as well as a greater diversity in terms of musical style. Working for two and a half months under David Houlder’s inspired direction, the members of Doncaster Choral Society found the preparation rewarding and the performance memorable, as, indeed it was. It was an immense privilege to accompany you and your distinguished soloists.
What else? was a question asked frequently as the term progressed and before, during and after the concert. The straightforward answer is “a vast amount of choral, orchestral and instrumental music in a traditional, deeply romantic English style” including the fabulous orchestral tone poem Aurora and  two fine late Latin mass settings, Missa Sancta Maria Magdalena and Missa Princeps Pacis. 

As we approach Palm Sunday in uncertain times, it’s appropriate to recall that two of their composer’s very finest pieces – each entitled Benedictus – were composed twenty years apart – the most recent a work for solo organ written for an album of pieces entitled The Colours of the Organ in 1960. The earlier Benedictus was a wedding gift for the composer’s wife, Jean for their nuptials at All Saints, Margaret Street on 3 October 1942.
Recordings and You Tube performances of Lloyd-Webber’s music are on line in abundance. 
Here’s wishing you all Happy Listening with profound thanks for your lovely singing.   SGL  18.3.2020


